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STARPTAUTISKAIS
SIMPOZIJS
MARK ROTHKO 2015

DAUGAVPILS, 2015. gada 15.-26. septembris

Starptautiskais simpozijs “MARK ROTHKO 2015” ir
glezniecibas meistaru satikSanas vieta Daugavpill —
pilséta, kura dzimis Marks Rotko —, lai jau vienpadsmito
gadu godinatu izcila glezniecibas meistara
pieminu un papildinatu Daugavpils Marka Rotko
makslas centra laikmetigas glezniecibas kolekciju.

Savas sajutas un meistaribu $1 simpozija laika
parada 11 makslinieki no astonam pasaules valstim:
Mihails Lalovs (Michail Lalov, Bulgarija), Siradzs
Saksena (Siraj Saxena, Indija), Merava Sinna Bena-
Alona (Merav Shinn Ben-Alon, lzraéla), Aleksandrs
Selivanovs (Alexander Selivanov, Krievija), Karina
Korotkova un Sandra Stréle (Latvija), Voldemars
Barakausks (Voldemaras Barakauskas) un Dainus
Trumpis (Dainius Trumpis, Lietuva), Beate Gjersvolda
(Beate Gjersvold, Norvégija), Monika Falke (Monika
Falke) un Janine Gerbere (Janine Gerber, Vacija).

Otas pieskariens audeklam vai papiram Daugavpill
ir veidojies par makslas véstures liecibu art katram
maksliniekam personigi, veidojot vinu pasu méakslas
biografijas un ieziméjot stabilas tradicijas turpindjumu
Daugavpils pilsétai. Rotko centrs ir kluvis gara
bagataks par vél virkni briniskigu kompoziciju,
kuras majo sajutas un smeltie iespaidi, tik8anas,
sarunas, Rotko, Daugavpils, Latgale, Latvija...

INTERNATIONAL
SYMPOSIUM
MARK ROTHKO 2015

DAUGAVPILS, September 15-26, 2015

The international symposium “MARK ROTHKO
2015” is a meeting place for masters of painting
in Daugavpils - the city where Mark Rothko was
born. They meet for the eleventh time already to
commemorate the master of painting through their
own works and to add to the collection of contemporary
painting of Daugavpils Mark Rothko Art Centre.

This year the symposium gathers 11 artists from
8 countries to demonstrate their sensations and
mastery: Michail Lalov (Bulgaria); Siraj Saxena
(India); Merav Shinn Ben-Alon (lsrael); Alexander
Selivanov (Russia); Karina Korotkova and Sandra
Stréle (Latvia); Voldemaras Barakauskas and Dainius
Trumpis (Lithuania); Beate Gijersvold (Norway);
Monika Falke and Janine Gerber (Germany).

A touch of a brush on canvas or paper in Daugavpils
becomes also a testimony to art history for each
artist personally and marks the continuation
of a strong tradition for the city of Daugavpils.
The Rothko Centre has grown spiritually richer
with series of these wonderful compositions
embodying sensations and impressions, meetings,
conversations, Rothko, Daugavpils, Latgale, Latvia...



VOLDEMARAS BARAKAUSKAS
LIETUVA/LITHUANIA

KOMIKSS Il / COMIX HlI
akvarelis / watercolor
63,5x 91, 2015

VOLDEMARAS BARAKAUSKAS
LIETUVA/LITHUANIA

KOMIKSS Il / COMIX Il
akvarelis / watercolor
63,5x 91,2015




ALEXANDER SELIVANOV
KRIEVIJA/ RUSSIA

BEZ NOSAUKUMA / UNTITLED
akrils, audekls / acrylic on canvas
80 x 40, 2015

GAISI ZILAIS UZ PELEKA
LIGHT BLUE ON GREY

akrils, audekls / acrylic on canvas
50 x 30, 2015

ALEXANDER SELIVANOV
KRIEVIJA/ RUSSIA

ZALA LINIJA / GREEN LINE
akrils, audekls / acrylic on canvas
120 x 100, 2015



SIRAJ SAXENA
INDIJA/ INDIA

DAUGAVAS KRASTA |

ON THE BANK OF DAUGAVA |
akrils, audekls / acrylic on canvas
140 x 100, 2015

SIRAJ SAXENA
INDIJA/ INDIA

DAUGAVAS KRASTA Il

ON THE BANK OF DAUGAVA Il
akrils, audekls / acrylic on canvas
140 x 100, 2015




KARINA KOROTKOVA
LATVIJA/ LATVIA

CELS UZ MAJAM / THE WAY HOME
akrils, audekls / acrylic on canvas
diptihs / dyptich,100 x 140, 2015




DAINIUS TRUMPIS
LIETUVA/LITHUANIA

PEC SKAITA
BY NUMBERS
akrils, audekls
acrylic on canvas
120 x 100, 2015

DAINIUS TRUMPIS
LIETUVA/ LITHUANIA

GALVASSAPES
HEADACHE
akrils, audekls
acrylic on canvas
120 x 100, 2015




MERAV SHINN BEN-ALON

MERAV SHINN BEN-ALON
IZRAELA / ISRAEL

IZRAELA / ISRAEL

TALIT
ella, audekls / oil on canvas
120 x 150, 2015

UGUNS / FIRE
ella, audekls / oil on canvas
120 x 150, 2015




MONIKA FALKE
VACIJA/ GERMANY

NO SERIJAS ,,KRASAINA GAISMA“
FROM SERIES ,,COLORED LIGHT*
olu tempera, papirs

egg tempera on handmade paper

39 x40, 39 x 39

40 x 40, 67,5 x 67,5

2015

MONIKA FALKE
VACIJA/ GERMANY

KRASAINA GAISMA 23-09-15
COLORED LIGHT 23-09-15

olu tempera, papirs

egg tempera on handmade paper
100 x 120, 2015



JANINE GERBER
VACIJA/ GERMANY

TUKSAIS RUDENS LOGS |
SILENT WINDOW IN FALL |
tusa, audekls / ink on canvas
100 x 120, 2015

JANINE GERBER
VACIJA/ GERMANY

TUKSAIS RUDENS LOGS Il
SILENT WINDOW IN FALL Il
tusa, audekls / ink on canvas

90 x 70, 2015
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MICHAIL LALOV
BULGARIJA/ BULGARIA

RITMS / CADENCE
ella, kartons / oil on cardboard
70 x 50, 2015




BEATE GJERSVOLD
NORVEGIJA/ NORWAY

SAKARI/ CONNECTIONS
akvarelis / watercolor
47 x 71, 2015

BEATE GJERSVOLD
NORVEGIJA/ NORWAY

TALAK UN TUVAK ROTKO KRASAM
CLOSE AND FAR FROM ROTHKO COLORS
akvarelis / watercolor

56 x 75, 2015



SANDRA STRELE
LATVIJA/ LATVIA

CIKLISKUMS / CYCLING
jaukta tehnika

mixed media

200 x 150

2015

SANDRA STRELE
LATVIJA/LATVIA

CIKLISKUMS / CYCLING
jaukta tehnika / mixed media
25 x 50

50 x 60

2015




ALEXANDER SELIVANOV

KRIEVIJA/ RUSSIA

Mana darba sakums ir audekla izméri un proporcijas, jo tie nes noteiktu informaciju

skatitdjam, un mans pamatuzdevums ir izdarit ta, lai glezna varétu ieglt pastavéSanas
iespéjas savos sakotnéjos parametros un varétu parveidoties vizualas energijas avota.

My work begins with dimensions and proportions of the canvas, as they both have the
power to bring certain information to a viewer. My task is to give the painting a possibility of
existence in its original parameters and be able to transform into a source of visual energy.

BEATE GJERSVOLD

NORVEGIJA/ NORWAY

Ainava un spéks

Es biezi gleznoju ainavas, bet es neesmu vérotdja no malas un neatainoju to, kas atrodas
acu priek8a. Manas ainavas drizak ir abstraktas. Sava teorétiskaja skatijuma esmu
iedvesmojusies no amerikanu makslas vésturnieka Viljama Dzona Tomasa Micela (W.J.T.
Mitchell) gramatas Landscape and Power (jaun. izd. 2002. gada). Savos pétijumos autors
galveno uzmanibu velta tam, k& dazados laikos makslinieki ir izpaudus$ies ainava. Varda
“ainava” interpretacija vins parkapj lietvarda robezas. Tikpat labi “ainava” var bat arT darbibas
vards. Tas var apzimét notikumu vai procesu. Ainavas makslinieki var aktualizét pat socialas
un politiskas problémas. Ainava ka télojums var klat par instrumentu, kas palidz skatitajam
uztvert ainavu ne tikai ka vietu, bet drizak ka sajatu. Ainava skatitajs var izbaudt vientulibu,
klusumu, mieru, troksni, skanu, notikumu, nepatiku, prieku un ta talak.

Savu gleznu nosaukumos es cenSos sniegt norades uz iespéjamajam sajitdm un
emocionalajiem pardzivojumiem.

Manas gleznas nekad neataino realas vietas. Dabas iedvesmotas formas, krasas un objekti
veido dazadus rakstus, kas izcelas uz debesu fona.

Savas ainavas es censos paust noskanojumu, atainot notikumus vai rosinat pardomas.

Landscape and Power

| often paint landscapes, but not in the way that | put on canvas objects before my eyes,
while | am “being outside of my painting”. My landscapes are more or less abstract. My
approach is rooted in the theory of American art historian W.J.T. Mitchell described in his
book “Landscape and Power” (new ed. 2002). In his research he focuses on how artists
throughout all times have expressed themselves through landscapes. He describes the
word “landscape” as something more than just a noun. It may as well be a verb. It may
describe an event or an action. Through landscapes artists can highlight even social and
political problems. Landscape as a representation can become an experience-gaining tool
allowing viewers enjoyment of a landscape not just as a place, but more as a feeling — to
experience loneliness, silence, stillness, noise, sound, event, dislike, joy and so on.
Through titles of my paintings | try to hint on possible experiences.

My paintings never mirror real places. Nature inspirations lead to forms, colours and objects
which grow into various patterns against the sky.

In my landscapes | try to express a mood, a hint or an event.

DAINIUS TRUMPIS

LIETUVA/ LITHUANIA

Plasais maksliniecisko intereSu loks ir saistits ar visparéju estétikas izjatu, drosmigu
eksperimenté$anu ar makslas darbu formatiem un materialiem, sugestivu un originalu
kreativitates atskartu, ka arT ar negaiditu un daudznozimigu tematisku pieeju. Lielformata
vai mazakas figuralas kompozicijas, kurds organiski apvienojas dazadas tehnikas un
materiali, atklaj pasaules skatljuma autentiskumu, objektu vienreizigumu un sugestiju.
Gleznas izcelas to daudzslanainiba un organiskums, kura autors varié no abstrakcijas 1dz
redlismam, sniedzot konkrétas norades un vienlaikus paverot individualas interpretacijas
iespéjas. Lielaka dala figuralo kompoziciju ar to individualo sugestiju un spécigo emocionalo
ladinu rosina skatitaju uzlokot katru makslas darbu ka jaunu stastu, péc iespéjas intensivak
izbaudot taja ietverto koncepciju un valodisko skang&jumu.

The broad field of artistic interests is linked with common aesthetic sense, daring
experimentation with materials and formats of artworks, suggestive and original glimpse of
creativity, exceptional and poly-meaningful thematic approach. Huge or smaller figurative
compositions where different techniques and materials are organically combined, unfold
authenticity of world-outlook, oneness of subject-matter and suggestibility. Paintings are
distinguished by their multi-layered and organic principles in which the author varies from
the abstract to the real implying well-directed references and at the same time not locking
opportunities for individual interpretations. The majority of figurative compositions with its
individual suggestibility and its strong emotional charge provoke the viewer to experience
each artwork as a new story, to feel the maximum of the concentrated concept and linguistic
tune.

JANINE GERBER

VACIJA / GERMANY

Mani fasciné tas, ka gaisma iedarbojas uz dazadam virsmam. Kad makslas darba
vérotaja skatiens 1énam slid par priekSmetiem un virsmam, apkartéja pasaule sarik lidz
vienam fragmentam. Sis fragments atraisa skatienu, atklajot telpas mainigumu, kur
silti dzeltenbrdnais tonis partop gaiSi peléka nokrasa un tad iegust zalganzilu atblazmu.
Priek$plans un fons parklajas, bet aplikojamais laukums iegist interpretacijas perspektivu.
Es stradaju ar tinti uz akvare|u papira. Es uzlieku krasu uz mitras papira virsmas un
véroju zOSanas procesu, vai nu to ietekméjot, vai neskarot. Mans mérkis ir radit fizisku
klatbatni krasa. Es vélos, lai laukums, kas sniedz telpas att€lojuma vai virsmas ilziju, batu
sataustams un lai glezna izplatitu gaismu.

Mans meérkis ir panakt, lai skatitaji ieldkotos sevr.

| am truly fascinated by different effects of light on surfaces. When a viewer’s gaze wanders
slowly over objects and surfaces, the fullness of the surrounding world is reduced to a single
fragment. The fragment unfolds the viewer’s gaze to reveal its transitional spaces, such as
where a warm ochre turns into a light grey and then into a reflection of something greenish
blue. Foreground and background is defined by overlapping and interpenetration of the
viewed space.

I work with ink on watercolour paper. The colour is placed on wet surface of the paper. |
observe the drying procedure intensively, so that | may influence it or leave it just the way it
is. My objective is to create a physical presence in the colour. | want the space, which gives
an illusion of spatial representation or a surface, to be tangible, and the light to be borne by
the painting.

My objective is for the viewers to follow their slow gaze inwards.



MIHAIL LALOV

BULGARIJA / BULGARIA

Bt maksliniekam nozimé ne tikai ikdienas izaicindjumus, bet arT milzigu baudijumu. Més
— makslas |audis — esam priviligéti darit to, ko milam. Sava profesionalaja darbiba esmu
izgajis dazadus periodus, ka arT mekléjumu un attistibas procesus. Makslinieki allaz ir jaunu
formu un jaunu pasizpausmes panémienu meklgjumos. Es stradaju figuralaja mazformata
gleznieciba, kur varu izpausties ar abstraktiem un emocionaliem Iidzekliem. Es nepartraukti
esmu krasu, ITniju, apjomu un formu meklgjumos. Kapéc nepartraukti? Jo laiks ir dinamiska
kustiba, un, lai to saprastu, tev paSam ir jamainas.

Being an artist means not only a daily challenge, but also a great pleasure. We, the people
of art, are only a few ones with the privilege to work what we love. During my work path |
have been going through different periods, as well as processes of search and development.
Artists are always involved in search for new forms and new ways of self-expression. | focus
on figural paintings — small easel paintings where | can express myself through abstract and
emotional means. | am going through a lasting search of colours, lines, volumes and forms.
Why lasting? Because time changes dynamically and if you want to understand it, you have
to change yourself.

MERAV SHINN BEN-ALON

IZRAELA / ISRAEL

Manu dailradi veido gleznas, zZim&jumi un lokalizétas instalacijas, kuras tiek apvienoti attéli
un manis rakstiti teksti. Viens no manu darbu pamatprincipiem ir “ar vismazak lidzekliem
izteikt péc iesp&jas vairak”, izmantojot samazinatas un vienkarSas, bet ne vienkarSotas
izteiksmes formas, lai atspogulotu bagatu un sarezgitu iek$€jo pieredzi.

Tadéjadi mans darbos ir iespéjams iezimét divas asis, kas vienlaikus ietekméjas viena no
otras. Pirma manu darbu pamatass ir materialais, vizualais, jutekliskais un emocionalais
slanis, kas rosina formalistiskus jautajumus, bet otra pamatass ir konceptualais un kritiskais
slanis, kas skar maksliniecisko diskursu un makslas pasauli.

Sobrid manu intere$u centra ir uz izpéti balstita maksla, kura es izzinu konkrétu makslas
véstures periodu, veidojot dialogu ar darbiem, kas raditi attiecigaja laika un vieta. Sis
process, kas kulminé jaunu darbu forma, kuru dévéju ka “Péc”, balstas uz iejauk$anas aktu.
Tacu tas nav cienas apliecindjums pagatnei, drizak ierosindjums jaunai interpretacijai.

My oeuvre ranges between painting, drawing and site-specific installations, incorporating
images and texts written by me. One of my work’s core principles is “to convey maximum
via minimum” in the sense of using reduced and simple — yet not simplistic — forms of
expression, as means to reflect a rich, complex inner experience.

Hence it is possible to trace in my work two axes, simultaneously feeding off one another;
the first is a material, visual, sensual and emotional layer raising formalist questions, while
the second is a conceptual, critical layer, concerning the artistic discourse and the art world.
Currently | am engaged in Research-Based Art, exploring a particular period in art history
through a dialogue with works created in that specific time and place. This working process,
which culminates in the form of a new body of works | refer to as “After”, is based on an
act of interference, yet not in order to pay homage but rather as to suggest a renewed
interpretation by appropriation.

MONIKA FALKE

VACIJA/ GERMANY
Savu maksliniecisko darbibu es izprotu ka politisku aktivitati &1 jédziena visikdieniSkakaja
pamata izpratné. Maksla man nozimé cilvéka darbibas estétiskumu. Manu makslas darbu
uztverei ir nepiecieS§ama rdpiba un skaidriba, dzila izpratne un uzmaniba, ka arT iek$éjs
lTdzsvars. Un Sie talanti, manuprat, ir vajadzigi, lai panaktu mierigu diskursu sabiedriba.
Mana ‘caurstaigajama krasu istaba’ més — modrie vérotaji — kldstam par makslas darba dalu.
Sada interaktiva pieredze nav iespé&jama, ja darbs tiek vérots tikai no malas.
Burtiska un metaforiska izieSana cauri makslas darbam rada nedalitu, neatnpemamu un
tadéjadi pilnigu pieredzi. Instalacijas bagatina manu maksliniecisko véstijumu un pieskir tam
papildu dimensiju.

I understand my artistic work as being political in a very basic causal sense. To me art means
aesthetics of human actions. Mindfulness and clarity, careful perception and attention as well
as inner balance are required to perceive my works of art. And in my mind these talents are
needed to come to a peaceful discourse in society.

In my ‘walkable colour-rooms’ we, the alert observers, become a part of the work. Such
interactive experience is impossible when something is perceived from the front.

The effect of literal and metaphorical going through a piece of art creates of art creates an
undivided, integral and therefore sheer experience. So, my installations enrich my artistic
statement and add an extra dimension to it.

SANDRA STRELE

LATVIJA/LATVIA

Sava rados$aja darbiba cen$os apvienot tradicionalos glezniecibas izteiksmes Iidzek|us ar
laikmetigajiem — veidoju multimedialas lielformata instalacijas, kuras ka doming&joso mediju
saglabaju glezniecibu. Sis instalacijas bieZi vien ir raditas konkrétai vietai vai izstades telpai,
par svarigu darba tap$anas procesa elementu izvirzot savu Jeografisko atrasanas vietu
— valsti, pilsétu, ciemu — tas specifiskas 1patnibas un savdabibu. Darba procesa cenSos
eksperimentét ar daudzveidigiem jauniem materialiem, atklajot to potencialo maksliniecisko
télaintbu.

In my artistic work | try to blend traditional painting with contemporary means of expression
— | create large-scale multimedia installations, where painting remains as the dominant
medium. These installations are often designed specifically for a particular location or
exhibition, promoting its geographic location — country, city or village — or its specific feature
and singularity. In the process of work | try to experiment with various new materials,
revealing their potential artistic representation.



SIRAJ SAXENA

INDIJA/ INDIA

Es rakstu un gleznoju, spéléjos un rakstu.

Es gleznoju ar otam.

Es spélgjos uz tuk$a audekla balta laukuma.

Es ar krasam un ITnijdm uzgleznoju dazas formas.

Baltais laukums k|Tst krasains. ArT pasa baltaja ir daudz krasu.
Es tas tikai atraisu un atdzivinu uz audekla virsmas.

Es gleznoju ka lddzos.

Es lGdzos gleznot.

Gleznosana ir ka pudzas (pieldgsmes) rituals nezindmam spékam, kas ir Seit — visur.
Es to jatu ap sevi,

Kad véroju putnu,

Kad redzu smaido$u bérnu,

Kad pieskatos savam mijotajam,

Kad izbaudu kalnu augstumus un krasas,

Kad redzu upi.

Kaut kas mani rosina gleznot.

Putns, kalni, upe, miesa, koks, smaids, pieskariens — tas viss liek saprast, ka esmu dziva,
un mani makslas darbi ir apliecindjums tam, ka dzivoju.

Mana gleznieciba nav par kaut ko — ta ir pati par sevi.

Ta rada savu realitati.

Ta ir Tsta.

Meés tai varam pieskarties un to sajust.

Més ar acim varam klaustties tas mazika.

Ta ir ka dziesma vai dzeja.

Ta ir par masu sajatam.

Ta ir par uzdro$inaSanos apvienot masu miesu un dvéseli.

| write and paint, play and write.

| paint with brushes.

| play on my blank canvas with its white space.

| paint few forms, through colours and lines.

The white space turns into a colourful space. There are many colours in the white itself.
| just unfold and evoke them to appear on the surface.

| paint like | pray.

| pray to paint.

Painting is the act is like preforming a puja (worship) to an unknown power which is here —
everywhere.

| can sense it around me

When | watch a bird,

When | see a smiling kid,

When | touch my beloved one,

When | experience the height and colours of hills,

When | see ariver.

There is someone who provokes me to paint.

A bird, hills, a river, a body, a tree, a smile, a touch — through all of them | realise that | am
alive and my art works certifies the fact that | live.

My painting is not about anything but about itself.

It creates its own reality.

Itis real.

We can touch it and smell it.

We can listen to its music with our eyes.

It is like a song or a poem.

It is about our senses.

It is about an adventure of the combination of our body and our soul.

KARINA KOROTKOVA

LATVIJA/LATVIA

Es smejos iedvesmu sava apkartné — pilséta, kura es dzivoju, cilvékos, ar kuriem sastopos,
daba... Man patik izdomat un radit fantastiskus télus. Realistiskais un pierastais man neskiet
interesants, jo tas vairak piedien fotografijai.

Eksperimentéjot ar dazadiem materialiem, es atklaju neparastas tehnikas gan gleznieciba,
gan grafika, kas |auj attélot dabas paradibas un objektus ar ITniju un formu starpniecibu.
Es stradaju ar krasam t3, lai tas brivi varétu parvietoties pa audekla vai papira virsmu. Es
neskic&ju un neprognozéju vélamo rezultatu. Gleznojot bieZi izmantoju pale$u nazus, kas
pieskir virsmai faktdru un ITnijai rotallgumu. Man patik, kad glezna piedzimst pati, un Seit
svarigakais ir Tstaja bridr apstaties.

| find inspiration in my surroundings — in the city where | live, in people | meet, in nature ...
| like to come up with and to create fantastic images. | am not interested in real and usual
ones, as they are more suitable for photography.

Though experiments with different materials, | discover unusual techniques both in painting
and graphics allowing me to portray natural phenomena and objects through lines and
forms. | let colours freely move on a surface of canvas or a paper. | do not sketch and predict
desired results. In my painting, | often use pallet knives to give texture to the surface and
playfulness to lines. | like when a painting is born on its own. And the most important in this
case is to know the right moment to stop.

VOLDEMARAS BRAKAUSKAS

Lietuva / Lithuania

Voldermaras Brakauskas darbi ietver ne tikai makslinieciskas meistaribas mekléjumus. Vina
maksla izaicina un testé skatitaju. Vina gleznas jeb mistifikacijas slépj noteiktus uzdevumus
vai kodus. Skatitaja uzdevums ir pamanit domu dzilakos pavérsienus. Ta ir ka spéle, kura
starp miljoniem norazu jaatrod noslépts pavediens un tas atSketina. Gleznas iztirzatas
témas elastigi vada pats autors: viena doma ir ieslépta citd. Voldermaras Barakauskas
darbi ir konceptuali un secigi. Moderno makslu biezi vien uzskata par atri raditu makslu.
Uz Voldermaras Brakauskas tas neattiecas. Vina dailradi raksturo divas batiskas iezimes:
tehniska izciliba un domu un ideju konceptualizacija. Ne viss vinpa maksla ir vienlidz
caurskatams un viegli uztverams. Makslinieks redz visu, bet vin§ nav pilniba “atSifréjams”
un “parmekléjams”.

The creation of Voldermaras Brakauskas covers not only search for a painter’s subtlety.
His art provokes and tests the viewer. His paintings or mystifications hide certain tasks or
codes. The viewer’s task is to spot the deepest turn-point of thoughts. It is like a game — to
find a hidden thread of an idea among millions of allusions and to unreel it. The themes
developed in his paintings are flexibly ruled by the author: one thought is hidden within
another one. Works of Voldermaras Barakauskas are conceptual and sequential. Modern
art is often considered as “fast-created” art. This does not apply to Voldermaras Brakauskas
whose artistic work is characterised by two essential features: technical excellence and
conceptuality of thought and idea. Not everything in his art is equally transparent and
perceivable. The artist sees everything, but he won't be fully “sawn” and “frisked”.
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